
IN THE WORLD OF MUSIC AND ART
Attractions of the Week at the Letcisohn Stadium

Mr. Juillard's Bequest
Some Suggestions as to Its Disposition.Musi-
col Shortcomings in America.The Pressing
Seed to Encourag Local Organizations

By Grenville Vernon
The gift of 15,000,000 provided in

will of the late A. D. Juillard for

education of young musicians and

the general advancement of mi

throughout the country is truly ra

aifleer.t. Our millionaires have a

rule troubled themselves little ab

the artistic welfare of the rouni

Because of this Mr. Juillard's splen
bequest becomes doubly significant, i

Its influence both upen the musical 1

of the country and upon the futí

philanthropists cannot but be imp
tant. Mr. Jutflard's initial action x

BUgrnftcent in its generosity and

purpose. Will those who are to cat

eut its terms be equally farseeing?
With musical education for the in

vidual the great cities of the count

are replete. Practically any you
musician of even the most medio<

talent can find patrons and openini
For the last twenty-five years t

young American has had in music

opportunity a» free as he h¿s had

business or for baseball. If there h
been failure H has been neither in t

possibilities for education nor in t

sducstors. The education has be«

there for all who wanted to be ed
cated. and the teachers have been mai

and, as a rule, capable. Yet America

not yet a musical country, and outsit
of a few cities it is to a large extei

still a veritable Boetia. Until the sma

towns and cities of New Hampshire <

Kansas or Texas have added know

edge to desire, all the concerts an

teachers and foreign born students c

New York, Boston, and Chicago wi

have little effect in impregnating ovi

land with a genuine musical culture.
Creative music.snd it is th» cret

tive toward which any art must striv

--lies at its basis with the mass. Th
creative artist must have roots, an

from the soil into which those root
are plunged will come the inspiratio
k.nd the sustenance of the creator. I

these roots are in Europe the produc
«..'.! be European, and probably watere

European. Three thousand miles j

ocean these roots must cross, which !
i long way, despite airplanes and air

hips. Now the musical soil of Eu

rope, manured by centuries of inter
»;v» cultivation, is rich and irrvitir.g
he soil of America, shallow and oft-*«
ton-existant. Read the account of th«
concert of the week in any one of tr.:

tt.omand «nil town newspapers. Marj
Un« sings The Rosary" probably of
the pitch; Sally Ann scrapes or. a fiddh
something which is called "classical",
.otn« one else murders a Chopin pre
hid«, and then some one sings to tumul
Uou*. applause "Silver Threads Amoi«
the Gold."' Then perhaps the evenin«
closei with "Hearts and Flowers," n

perhapi with something by Chaminado.
The local «ritte corr-piP's Mary Jane to

Galli'Curct, Sally Ann to Heifetz, the
linger of "Silver Threads" to McCor-
mack, and every one is happy, while the
few real mus.c lovers in trc town, are

either miserable or hilarious, accord¬
ing to their sense of humor.
Now the real America lie not among

our Jewish .mrr.lgrants ft» the East
BUe, bat in these very tovas, and if
th' East biùc prefer, D.ethc.en and
?hi »mall towns "Silver Tl reads," our

national soil 'ill yie'd the sustenance

when sustains "Street Thread» " And
?his is precisely the »ustenar.ee which
it yeias at .resent, desp.te the fre¬
quent visits of artists an. area sym-

phony orchestras. What t needs ii
of course a local musical culture an<

not the yearly exportation to the citiet
of one or two local prodi.es

In short, education, liUe happiness
is to be found at home, f the educa¬
tion is to count. This ;s the fact
whi-h the trustees of the Juillarc
Foundation wnl do well ¡.o keep ir
inin«J. A tra'ned, enthus;astic musi¬

cian sent by them into a hundred
sr.ihll towns to found there a centr«

about which -«cal pride car. rshy will
do more good to the cause of music ir
Amcica than 'a thousan promising
students supported ir. a grea* conser¬

vatory, even »hough from this thou¬
sand there might come a Heifett or a

Horlrrrann. In a democracy art must
go to the people or th,. people will
never come to art To strp he coun¬

try of its fev real nati\o musicians
so that they may play in citv orches¬
tras or teach in c'ty schools or even

travel over the country .« great vir¬
tu"1 i. is a Ctrtaia *vay rf impover¬
ish.i'g what little musical : -il we have.
Th.» problem s not to ire: ' few musi¬
cians; into the great cetitr.-.s there per¬
haps to die of musical indigestion
cau«ed by being nourished on un-

American food, but to found a thou¬
sand new centres where native im¬
pulses sal be guided
The musical atmosphère of the great

cities i« so -»redominently European
that the young artist is almost certain
to be overwhelmed by the gre-i'ness of
th<? fac;, but single muscsi mission¬
ary bringing the gospel of the great
composers into a community barren
of knowledge but ri:h in desire may
impregnate th'. commvuity with musi¬
cal knowledge and fellirg without
crushing its .ndividuaht under the
weight of an clien tradition. Let the
Juiliard Foundation sen*" forth its
missionaries, ndow local orchestras,
encourage loca' organ.rat'jns. In the
great cities we h.«ve a!r ad> encugh
stu lents and nough art!stic tragedy
amtng those studerts end there i« no

danger that in the futur« as in the
past the wort l'y students will not be
able to find vision and en"ourngement
for an education. Our /'tal need is
something far digèrent. »Ve need a

musioal hinterland.

American Concert Course
Will Be Presented by

Gretchen F, Dick
Next November, December and

January, Gretch»n F. Dick will give an

American concert course at the Man¬
hattan Opera House. There will be
nve concert« in the series. The
courre, established primarily as an in¬

stitution for the highest artistic stan¬
dards, is frankly American propaganda.
The engagement of American born
artists, trained wholly or for the most

part in America, and thoroughly
American in their ideals, is an assur¬

ance tha*. a serie« of concerts can be

given in New York City without the
assistance of foreign soloists. Not
that the American concert course is

anti-anything, the programme« of the
five concer.3 will be made up of the
t'nest muric of France, England, Russia,
Italy and other Allied nations, at the
same time presenting some of the best
mu«ic by present-day American com¬

posers. The elimination of the foreign
artists has been effee'ed only in an

effort to prove that the American con¬

cert artists are the eaual of those of

any other nation in the world. Amonu
the many great American artists who
have contributed toward the recogni¬
tion of Americans in the concert and
operatic fields, we find such well known
nam»s as Mary Garden, Louise Homer,
Geraldine Farrar, Emma Fames, Olive
Fremstad, Rosa Ponselle, Carolina
Lazzar-, May I'cterson, Anna Ca«e,
Maud I'owell, Florence Macbeth, Olga

Samaroff, Mary Jordun, Dorothy Jar-
don, Vera CurtU, Huida Laihanska,
Cecil Arden, Lucy Gates, C'hrytiie
Miller, Nevada Van de Veer, Marcella
Craft, Clarence Whitehill, Herbert
Witherapoon, David Bispham, George
Harris, jr., Orville Harrold, Charles
Haçkett, Arthur Hackett, Faul Alt-
house, Thomas C*halmers, Arthur
Middleton, Read Miller. Oliver Demon,
Sascha Jacobsen, Max Rosen, Lila
Robeson, Katheleen Howard, Ñamara,
Olive Kline, Marie Tiffany, Helen Stan¬
ley, Margaret Romaine and many
others.
The managemen« hopes to en¬

list thtir STvices in future concert

series, and does no*, claim that those
presented at the present course sre

the fifteen "greatest American artists.''
Many fine gingers and instrumentalists
have had to be omi.ted for various
reasons. The management of the
American concert course does claim.

r«r, that these fifteen «olc-
ists represent the highest ideals in the
American concer: and operatic fields.
Among those already engaged are the
following: Mabel Garrison Reinald
Werrer.rath, Sophie Breslau, John
Powell, Marcia van Dress«r, Florence
Hinkle, Lambert Murphy, Rafaelo Diaz,
Lester Donahue, Merle Alcock, Eddy
Brown, Emilio de Gogorza, Aatparito
Furrar, Albert Spalding and Edwar 1
Morris.

Stadium Concerta Will Hate
Many Soloists This Week

Many trtisti will appear at the con¬

certs to be given at th« Lewisohn
Stadium this week. This evening thr>
«i!'i;-s will be Percy Heraus, barytone,
and Carolyn Cone-Baldwin, pianist.
Mme. Cone-Baldwin first studied in Chi¬

cago with the- late William H. Sher¬
wood and Mme. Fannie Bio'¦
Zeisler. Abroad her teachers were P.u-

dolph and Frruce'o Busoni. She has

appeared many times with orshestia
both in Europe and in this country
To-morrow evening Samuel Gardner,

¡the gifted young American violinist and
comaoser. will conduct his svmohoir.c
poem "New Russia."
Other artists of the «reek will be a:

follows: Tuesday, Sue Harvard. .0

prano, and H-r.ry Wtldon, bass;
Wi i'.esday, Marie Tiffany, soprano, anc

Emily Gresser, violinist; Thnraday
Ilya Scholnik. concert master; Friday
Idellc Patterson, soprano, an i Em«
Davis, tenor; Saturday, Gladys Anman

soprano, and Cecil Ardor., nv

prano; Sunday, Edna de Lima, soprano,
'Clarence Whitehill, bass, and Metro¬

politan Opera House choru«.
The following programme »111 be

(riven this evening:
March. "Ujim .; Bbcta".(ioun«««
Faataale, "Alda''. r. Liait

('»P'lyn Con«-B»M*in
Ballet Mu»ic und Choru* frnm "Prine«

I/,ir" ....Borodin«
;ru»

I Ofertare, ."¦:.' .Tn-haikoWaky
"The R«turn".Arthur Bcvi

Percy Hi-mui
B*ll«-t Suit», "C .1 .Delihe«

¦Th«- Calf Paart] .Geonoe'
S'.;«li«r»' Choru.i iKaiuti.C.nun .d

Kenasas Baaaa 'Inn*/ Qovaael
v H«mii« »ml rhoni»

MUSICAL INSTRUCTION
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MUSICAL INSTRUCTION

GLENN STARK'S
Advice to Vocal Students
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Music iSotes
It is announced from the offices of

the committee of which Otto H. Kahn
is the chairman that Be.-rardino Moll'
nari will tour the United States next

¦eason as conductor of the Saint Ce¬
la "rchestra from the Royal Acad¬

emy of Saint Cecilia in Rome. Signor
Molina!, has long served the orches¬
tra :n Rome as conductor, and it is
due largely to his efforts during the

war period that the orchestra instead
of deteriorating continued to improve.
H« is thirty-eight years old and a

Roían. Ile was graduated from the

Lyceum with a diploma for piano play¬
ing and composition; his teachers were

the late Giovanni Sgambati, founder
of the Lyceum; Filippo Marche.ti and
Falchi.

J«>hn Wanamaker announces for the
season of 1919-1920 a cycle of organ
music for the cities of N« w York sn'i

Philadelphia, on a scale not hitherto
attempted, with Charles M. Courboin.
the Belgian virtuoso organist, as hon¬

orary guest soloist. The organ in the
New York auditorium il being recon¬

structed for this purpose.

At the annual meeting of the Na¬
tional Music Managers' Association it

was voted unanimously to retain for a

second term of office the board and
the directors who have officiated dur¬

ing the last year.
The association was formed last

August at a luncheon given by Mr.
Milton Weil, of "Musical America,"and
has for its object the mutual protec¬
tion, promotion and development of

the managerial and professional in-
ta of those engaged in the con.rol

of concert artists, organizations or

op«rs companies.
Once a month during the last sea-

son there have been meetings, in the
form of dinners, at which the affairs
of the concert and opera world have

been discussed, plans for the general
betterment of this work formulated
and adjustments made.
The officers remain.Charles L.

Wagner, president; Loudon Charlton,
first vice-president; George Engles,
second vice-president; Milton Aborn,
treaiurer; Catherine A. Bamman, sec-

retary. The directors ar« Messrs.
Haensel. Coppicus, Judson, Gsllo ami
Wessels.

I'. ru«"»' Weyman, barytone, who has
just returned from active service in

Frsncr, will appear at the Strand The¬
atre this week. Mr Wryman wai one

of the first to enlist when the United
« entered the world war, when he

joined the avia*.;
After serving I n France as

an u r pilot he had a narrow escape
from death wh.:.
from an altitude'bf 5.000 feet, fractur-
»Tig hi< Jaw at i lacerating his throat.
He also «rolonUend his services as an

entertainer during bit tint »ff duty
and sang for the wounded French sol¬
dier» on many occasions.

.Mr. Weyssan's «-r.iragement at the
Strar professional
appearance since his return to the
United SI will sing O ey
Speake's "dr. the Road to Mandalay."

The Wor' re!»- Mu = i.-al So¬
ciety offers fr«1" orchestra] training to

any ..- an instrument. The
society ha» organized both a symphony
snd a mandolin orchestra. Any one

attend the
us of th<> ore! East

Third Street. No Initiation fee Is neces¬

sary ur.'l there arc nod

Sixth Weck of
Columbia Concerts

Begins To-morroic
The sixth «Mk, b^ifinr.infcr lo-mer«

row evening», »tarü the second
half of the «-rie-i of free concert« at

Columbia U ade« the direc¬

tion of Edwin Franko Goldman. The
trat aadieaee« of 14,000 aad IB,-
000 have increased to over 20,000.
i»n .1 audience numbered
21,380 people. Dunns; '.he c

weeks thi« wtTI b«-- increased to almost

ELLA PALOW. SOPRANO

Who will sing at Columbia
University concert on Tuesday
evening.

«0,0^0 a nifht, and possibly more. at

the summer session students will novt

attend.
Int< re«':~«; programmes hare beer

planned for this week. The music to¬

morrow evening «rill be made up en¬

tirely of r Hers. These will

include T '| M ..-rture,
Sibelius'.« "Finlandia," Wagner'.* "Lo¬
hengrin," "Meditation" from Maisenet's
"Thais" and other numbers. The so¬

loist will be Min F.lla Palow, soprano.
The programme for Wednesday will

inelu.l« GranadaaVMareli« Militaire,"
Over¬

ture, Duet's "L'Arieaieaae" suite, Han¬
del's "Hallelujah Choru»" from "The

Messiah" and \.-.-rp'-i from Wagner's
"Maatarsiaftra." Comnmni i

will be a feature. The solotat will be
Vincent C. Buono, cornetisV
On Friday the programme will in¬

clude (janr.es "'Marche Russe," Wag¬
ner's Prelude to "The Mastersinger«,"
Moszkowski's "Spanish Dances." Rubin¬
stein's "Kamtnenoi Ostrow," Doni-

i.uphter cf the Regiment."
"Songs of Scotland," excerpts from
"The Milcado" and other smaller num¬

bers, a The soloist will b¿ Ernest S.
uns, cometist

On July 14 an entire programme of
French music will be played.
._._

í)raicittf¡s by Hugh Ferris»
At the Paint Box

Th'* month the Paint Box Gallery is
exhibiting drawing» by Hugh Ferrus.

\hibit:on includes the following
four groups:

Shipbuilding drawings, part of a

* of studies of the nation's war

nade with the sanction of
the Shipbuilding Board a"nd the Secre-

I-.i'. y. These drawings
-hod during the war, wi'.h

tb< indorsement of the Committee on

Public Information. They .were used
b; the Liberty Loan Committee and
exhibited in Washington, Pittsburgh.

Loais and other cities.
of flags on Fifth Avenue

f the Liberty loans.
lies of New York streets and

buildings.
Snail sketches of Greenwich Village.

Antiques Bring
Fabulous Prices

In London
V. Jun» 2'J Corre.«?or.denc«

of The Associated Press)..The enor

mous fortune' made in England dur¬
ing the war arc responsible for rec

breaking prices which sellers ol
of svery kind arc realising ir

London auction rooms, in the opinior
who have long been close to the

trad" The whole cou-.'ry being
r treasures of ail ainds

which find ready sale at prices v.v.ich
hkher'o have only been paid by for¬
eigners.
A mys'.erious portrait, which recent¬

ly appeared in one auction room and
was sai.l by soma one to have been by
Fran.: Hals quickly brought $«'0,OC0, al¬
though its authenticity has even now

not beon established. A Reynolds por¬
trait which to the present had not at-

traeted much attention was easily sold
for $70,000, ard pictures by much les¬
ser lights brought phenomenal pricei.

Artistic furniture is in even great¬
er demand. Six Chippenda'.o Gothic

recently «old at a country sole
In ipite of th«* fact that

modern artists are copying hit par¬
ticular design with marked success and

trained expert car. da ICt the
At another country ¿r.\e
ndale tables brought $1,600
p 'ndale cabinet $6.230

Sheraton furniturr is not so popular,
tables going as low as $100.

An old harpsichored in a William and
Mary case «o:d for $2,500, and a grand
father's c'.ock gave its fortunate owner

$600, in spite of the fact tha'. the
ock hr.d probably ceased to tick more

.red vears airo.

Illuminated manuscripts also i,re in
demand, and, as in the case of furni¬
ture, record prices are being obtained.
Letters of David Garrick, and a few
by his wife, to noted persons of their
time, caused spirited bidding», bu* were

withdrawn ard will be offered again.
rta to tri.ee the purchasers of
of the choicest offering* have
i the presence in the market of

li who never before paid any
ta antiques. Many of them

are per«ons who accumulated larfe fort¬
une-, during- the war, and now that

rave acquired fine houses have

set out, with th* aid of experts, to give
them the ancient touch required by
good tas.e.

"P" in "Th« Manchester Guardian"

fires th« following aceount of a per¬
form»-.:« cf "Hamlet" ta Bagdad:

"Or. th« evening of February 12,
1919. there wit performed at the Cen¬
tral Theatre, Bagdad, a play called

Khun-i-Nahag.' and I read ia 'The Bag¬
dad Times' of the following day that

'owing to the unprecedented demand for
ticket«' another performance would be

given in a few daya' time. The play
was the Urdu version, acted by Indians,
of 'Hamlet.' The actors wore obviously
under th« impression that Shakespeare
miscalled fhe play 'tragedy,' and they
acted accordingly. Some thousands of
Indian« were prêtant, sitting entrance«!
in the cold night air, and apparently
found the entertainment highly aatia-

factory.
"We arrived just after the curtain

had been raised, making our way over

the »tag« to the seats in front, and at
once realized 'hat we had come under a

total misapprehension as to tha nature
of the performance. Agalnit a bright
background of Knglish, country «e«n«ry
in springtime there were placed a

number of Victorian chairs and a sofa
of the same period. On the «ofa a

gentleman of villanou« appearance re¬

clinad, clothed in a long, red dressing
gown with a Christmas-cracker erown
on his head. At his feet »at a lady
of uncertain age in emerald green. Aa
she was employed in th« curious pur¬
suit of singing an Oriental song in a

loud, grating volca, punctuating tb«
stanxas by pushing th« gentleman in
the ribs, and as also the latter appeared
supremely unconscious of her playful
little performance, we wer« l«d to be¬
lieve that he slept. I asked th« attend¬
ant who showed us to our stats wheth¬
er 'Hamlet' was to be performed that
night, and. if so. when was it to begin.
He replied, rather hurt, 'This is "Ham¬
let," sir!' and then, seeing me uncon¬

vinced, added condescendingly, 'Thi
Indian version, of course.' I apolo¬
gized, diiplayed keen interest, asked
for the name« of the lsdy in green and
the gentleman in r«d.which he didn't
know and applied myself to the plot
"The song continued, accompanied

by an inhuman excess of rib-prodding
It now appeared either that the gentle¬
man's nbs were padded or that they
were not made after the usual pattern
or that he was dead; mere sleep could
not hav« withstood the lady's impor¬
tunity. I decided in fsvor of death
At length the lady stood up, advance«!
toward the footlights and cracked «

few jokes. She was ultimately joined
by another gentleman, attired in th<
uniform of a rear admiral, who mad«
it plain that he was not there for th«
mere fun of the thing by retiring up¬
stage backward in a series of spiral
movement«, probably learned in a skat¬
ing rink, which unquestionably boded
ill for the person against whom they
were intended. These proceeding«
culminated in the production of a bot¬
tle from an outer pocket in his naval
jacket and the emptying of its con¬

tents into the beard ei the gentleman
whom I had believed to be dead. He
instantly sat up, uttered some heartfelt
comment«, possibly referable to the

personal behavior of the rear admiral,
and again sank into a profound state
of somnolence. The stage was then
plunged into darkness, and I realised,
with an intuitive skill which cannot

be overpoised, that we had just wit-
res-el the famous story of 'murder
most foul' which Shakespeare, »howing
a wantun disregard of probability, in¬
troduces autobiographically by means

of the ghost. I communicated this im¬
mense discovery to my frienda, who,
e;th«r from jealousy or ignorance, did
not appear to consider it important.
"Entered Hamlet in deep mourninj»

before a drop-scene of Windsor Castle
and the Thames, with a commodious
houseboat moored to the bank. He
sarg a dreary ditty right through to

*.he bitter end, in spite of the entrance
cf Horatio, in the belt and uniform of
a modern English officer, who content¬
ed himself with looking supremely de¬
jected until the time came for him to

open his mouth. Before he managed
to utter a word, however, Hamlet left
the stage abruptly and the light« want
cut.
"Next scene: Windsor Castle at a

oifferent angle, with Queen Victoria
inspecting the turrets from a distance
through an eyeglass. By this time
Claudius had donned the deceased
monarch's red dressing gown, though
his rear admiral's trousers showed be¬
neath. He sat lazily by the side of
Gertrude (the lady in green), having
just finished a meal. At first I thought
the frequent movement of hi« jaw« in¬
dicated the aftermath of an actual
meal that the actor himself had pre¬
viously been enjoying; but aa he con¬

tinued to chew the cud in every fol¬
lowing «cene I concluded that hi
meant to lay st ess on th« gluttonous
aspect of Claudiua's character. Po-
lonius, as Santa Claus in extreme ««nil«
decay, also turned up in this «e«n«,
and read a long typewritten letter
which the Queen produeed. He nearly
died of apoplexy in hi« wrestle with
the letter, the Court took pity on him,
the curtain descended, and we were

again with Hamlet in the vicinity of
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Shakespeare in Bagdad
the houseboat. Onee i^ere he directed
hi« undivided attention to the Arma¬
ment, presumably apostrophising th«
Almighty en th« criminal «tat« of man,
.ran at Windaor. and then forgot hia
part; whereupon the band «truck ap
In order te hide his emotion. (We dis¬
covered «»«ah at th« band invariably
struck up when the prompter waa

busy, thereby preventing the actor no

leea than the audience from hearing
the text shouted prosaically across

the «tag«. Eventually the aetor had
to be prompted by som« on« on the
.tag«; he then signified hi« gratitud«
ta th« band, which «topped instantlj.
and the play was returned.) Hamlet
then decided to leave th« «tag«.there
being no one on it to tell him what
to «ay.with th« possible intention of

retiring to hit dressing room and look¬
ing up the part. Ophelia iratatdiatelv
entered with two ladies of doubtful
origin and unquestionable uglinet«
She diteovered her tad history ta th«
two, during which recital a dog came

on, had a good look around, and wen«

off.
"A touching incident occurred later on

th« battlaments. Horatio entered with
a drawn revolver and obtained a fall
account of the ghost from the »<en«n.
who must have previously served his
apprenticeship in a niggor-minatr«)
troupe. The whole business went with
a roar from beginning to end: the
«entry a triumph of burlesque. Hamlet
now came to th« rescue of tragedy-
He temporarily effaced the sentry, and
had a confidential ehat with the ghost
who appeared in a coffinlik« appa¬
ratus and shroud complete, and we*

finally interrupted by the comic min-

strel, who had a farcical fit. collapsed.
and brought th« seen« to a riotous
close with a yell of delight from the
rapt spectators.
"After the sentry's success it was

difficult to settle down to anything
¡es« exhilarating. However, Claudiu»
realized the difficulty, too, and rose to
th« occasion by ordering a «lance of
the Salomé variety in full court. He,
meanwhile, continued his gastronomic
exercises. By this time Laertes had
dropped in and was evincing a keen
interest in the domestic concerns at
Elsinore. C!Mltlat had lent him the
rear admiral'-; »atari, and altogether
the sartor..'. arrangements at the
Danish Ceaii were adaptable, if cu¬

rious. Following the terpiichoresn
entr'acte a quite different dog appeared
on the scene, sniffed round, gszed at
the audience, and bolted.
"Next came a scene between Laertes

and Ophelia's two lady friends. Laertes
appeared to be making lo«« to them
both, and they reciproc ited*Vrita many
blandishments and pleasantries. A
certain smount of h .rseplay and low

comedy wss indu'ged in, and Laorte«
eventually retired with one of i. .1

j The whole scene went splendidly, and
we were beginning to wonder whether
we were not showing scsnt reverence

for Shskespeare by witnessing one of
hi« immortal works in complete Igno¬
rance of its mysterious and bidder
meanings, when our minds were sud-
denly t..«de up for us by he appear-
anee of Hamlet. He broke into song,
and was brutally cursed by the ghost

; from without in word* that «ound«d
so like 'Mister Bottomley' that w« fled
from the theatre."

Great Collection of
Naval Pictuers

Again on View
"Ths London Daily Telegraph-' re¬

ports the reopening of the great col¬
lection of naval picures in the Painted
Chamber at Greenwich Hospital and
also the Naval Museum. These have
been closed since the war start«,!, and
longer.for it is almost forgo'ten that
before the hostilities there were mili¬
tant suffragettes. The museum ha» a

new home. Naval science to-day enter«

upon many paths undreamed of wh«n
Charle« II and Dutch William and
Hanoverian George were our king«, or

Anne Queen, and Wren's fin« building«
.lowly rose under their hands. The
war course classes at the Royal Naval
College, wanting rooma and failing t»

find them elsewhere, evicted the
museum in March, 1914, from the
Queen Anne building, and since then
its models and relics and pictures have
led a wanderine- existence, concealed ia
cellars and under staircase«, and MM»
the most valuable, have been dowa a»

Cornwall for safety from air raid«.
They are together again, and the

Painted Chamber and the museum

hav« been reopened. London thus re¬

covar« one of it« outlying attraction«;
and, indeed, there is much to interest.
The great war has brought very ¡it

tl«. to th« Naval Museum, the only
notable addition being a magnificent
model of the Malaya, one of the latest
battleship« of our Queen Elizabeth
class, and that has been lent by the

King, pending lu transference to

Singapore. The Malay States gave that
fine ship. It is hoped to get a mode.l of
a submarine and of .some recent de-
stroyer. But what it wanted it not ee

much additional exhibit« .¦ more «pace.
Lieutenant James Berry, K. N, the
curator, has done wonders with th«
cramped accommodation he is now

given in the King Charle« Building,
just opposite the Painted Chamber. By
putting double trays in many show¬
cases he has doubled their capacity for
exhibits, but the museum is undeai-
ably erowded, and there is much that
cannot be shown.
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